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proof of a Shaksperian reminiscence on the bare 
occurrence of the not uncommon noun "where- 
abouts." I do not believe that quite the same 
objection can justly be lodged against the much 
rarer " hands incarnadine," nor, perhaps, against 
the word "bodements," which occurs in the next 
quotation. 

(4.) 
(a) Those horrible bodements which, amidst the throng, 
I could not dissipate. ( Mar. Fed. , rv, i, 107-108. ) 

(6) Who can impress the forest, bid the tree 

Unfix his earthbound root? Sweet bodements I good I 
{Macbeth, iv. i, 95-96.) 
(5.) 
(o) Will the morn never put to rest 

These stars which twinkle yet o'er all the heavens ? 

I'm settled and bound up, and being so, 

The very effort which it cost me to 

Besolve to cleanse this Commonwealth with fire, 

Now leaves my mind more steady. 

(Mar. Fal, iv, ii, 71-76.) 

(6) I'm settled, and bend up 

Each corporal agent to this terrible feat. 

(Macbeth, I. vii, 79-80.) 

In this case the inaccuracy of Byron's memory in 
regard to the expression "bound up" does not 
necessarily disprove the resemblance. 

Finally, I should like to mention a reminis- 
cence of Ariosto that I have hit upon in The 
Vision of Judgment, stanza xcni : 

The Bard Saint Peter prayed to interpose 
(Himself an author) only for his prose. 

Compare Orlando Furioso, xxxv, 28 (Saint John 
is speaking): 

Ch'al vostro mondo fui scrittore anch'io. 
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Philip H. Churchman. 



The Spanish Novel. 

To the Editors of Mod. Lang. Notes. 

Sirs : — I should like to bring to the attention 
of those readers of Modern Language Notes who 
are interested in Spanish literature and especially 
the picaresque novel, a book on Mateo Aleman, 
to which I have seen no reference in this country. 
It is the discourse read before the Spanish Academy 
in October of 1907 by D. Francisco Rodriguez 
Marin, author among other works of a critical edi- 



tion of Rinconete y Cortadillo, Cervantes eHudid en 
Sevilla, Luis Barahona de Soto and several books 
of folk-lore. 

Taking as a basis what was already known 
about Aleman, as given in the discourse read be- 
fore the Academy in Sevilla in 1892 by D. Joa- 
quin Hazafias, and a work by D. Jos6 Gestoso 
written in 1896 and entitled "Nuevos datos para 
ilustrar las biografias del maestro Juan de Malara 
y de Mateo Aleman," el Sr. Rodriguez Marin 
searched through the various archives of Sevilla, 
Madrid, and Alcala de Henares for new details, 
which he found in abundance. Among them are 
Aleman' s "partida de bautismo," various refer- 
ences to his courses of study in Sevilla and Alcala 
de Henares, a notice of his taking passage for the 
new world and of the exportation of his books, 
besides more than sixty "escrituras del ilustre 
autor sevillana 6 referentes d 61." 

Beginning with the removal of Hernando Ale- 
man to Sevilla a few years before the birth of his 
son Mateo, these facts new and old are woven 
together into a succinct biography, closing with 
Aleman' s taking passage for Mexico in June, 
1608 ; but of his stay there ' ' no sabemos sino lo 
que se colige de su Ortografia castellana, que alii 
termin6 y public6 en 1609 y lo que en su libro 
ineaito dijo Bartolome" de G6ngora." This last 
is a short reference to Aleman as a friend whom 
he had known before they left Spain together. 

Occasionally the author offers his own sugges- 
tion or explanation, as when he acknowledges that 
he could not find out in what academy Aleman 
studied the humanities and adds : ' ' presumo que 
las cursaria en la del fnclito Juan de Mal-lara" : 
or is obliged to confess that he cannot reconcile 
certain data that he has found. But on the 
whole the biography, though short, is one of facts 
with the references to the different archives and 
authors quoted, carefully noted that there may be 
no difficulty in verifying them. 

In conclusion Sr. Rodriguez Marin says that in 
Aleman' s works one is able as in a far-off vision, 
to get the principal events of his life and the 
memories of the different countries and cities that 
he visited, but that it is only by a study of the 
facts that one can understand and rightly judge 
his works. 

The author has thrown much light on the life 
until recently little known, of one of the most 
important Spanish writers, and so aided greatly in 
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the understanding of what he calls " indiscutible- 
mente el prfncipe de nuestros libros picarescos" 
— Guzman de Alfarache. Indirectly the discourse 
furnishes an interesting comparison between the 
lives and characters of Aleman and Cervantes. 

The book also contains the discourse of Sr. 
Menendez Pelayo in answer to that of Sr. Rodri- 
guez Marin. It is published by Francisco de P. 
Diaz, Plaza de Alfonso xin .6 and is for sale in 
the Madrid bookstores. Price two pesetas. 

Alice H. Bushee. 



Carlyle's Wilhelm Meister's Apprenticeship. 

To the Editors of Mod. Lang. Notes. 

Sirs : — Carlyle's translation of Goethe's work 
appeared in May, 1824, and several of the British 
magazines contain reviews of it in their August 
or September numbers, most of them being far 
from eulogistic in tone. In fact, the narrow, 
petty view which English critics took at that 
time of German literature is almost ludicrous. 
Think of a reputable critic saying of Goethe's 
Faust that — "on the whole, the absurdities of 
this piece are so numerous, the obscenities are so 
frequent, the profaneness is so gross, and the 
beauties are so exclusively adapted for German 
relish, that we cannot conscientiously recommend 
its importation, and still less the translation of it, 
to our English students of German literature!" 1 
Some fifteen years later the literary critic of the 
same magazine suggests that it would have pleased 
his English readers better if Carlyle had omitted 
from his translation of Wilhelm Meister's Lehr- 
jahre the passage describing Wilhelm' s adoration 
of the fair Mariana. 3 In contrast to such criti- 
cism the present writer would call attention to 
what seems to be the earliest public praise of Car- 
lyle's translation, as the criticism is dated " July 
31, 1824." It is found in the little publication 
called The Drama; or Theatrical Pocket Magazine, 
vol. 6, pp. 375 ff., and reads as follows : 

1 The Monthly Review (1810), vol. 62. 

8 Book i, chap. xvii. On this point compare Carlyle's 
defence in the " Translator's Preface to the First Edition 
of Wilhelm Meister." 



" It certainly has been with no little pleasure 
that I have lately perused a work, translated from 
Goethe, the title of which is "Wilhelm Meister's 
Apprenticeship," and which I most strongly re- 
commend to the lovers of the drama, as contain- 
ing more real knowledge and a deeper insight into 
that noble art, than any work which for a long 
time has appeared in this country. 

' ' German literature has been unknown to us, ex- 
cepting in those tales of horror which form so large 
a portion of the works of all their authors ; and 
the authors themselves seem to be lost upon us, if 
indeed we were ever acquainted with them. 8 For 
the translations usually fall so far short of the 
spirit of the original, that it may be said to be 
almost another work. Wilhelm Meister has 
brought us much nearer to a knowledge of 
Goethe, than any work of that admirable author 
which has appeared in English dress, and it is 
really gratifying to the feelings of an Englishman, 
to hear and read with what reverence his favourite 
part is spoken by one of the greatest geniuses 
that ever graced his country. The rapture with 
which Goethe speaks of Shakespeare, shows that 
he is really worthy of that high esteem in which 
he is held — all ages and all countries are happy 
to bear testimony of the worth of our immortal 
Bard. The character of Samlet has fallen more 
particularly under the hand of Goethe — and as it 
will be more acceptable to hear the author's own 
words, I have selected a few passages out of 
numerous other ones, which shew the opinions of 
the Germans on that highly drawn character. 

" In the present dearth of" theatrical news, I hope 
these extracts will be acceptable, but to those who 
have the books themselves from which these are 
taken, I can only say they must read and admire. 
I am, Mr. Drama, Yours respectfully, Phih 
Kean." 

The critic then quotes the famous passages from 
Vol. n, pp. 72 fF. and 165 ff. 4 An amusing typo- 
graphical error occurs in the quotation of Carlyle's 
statement of the "disturbances in Norway, the 
war with Young Fortinbras, ' ' etc. The critic has 
it, "the disturbances in Norway, the bear with 
Young Fortinbras." 

Alfred E. Richards. 
Princeton, N. J. 



8 Cf. Beer's JEnglis h Romanticism in the Nineteenth Century, 
p. 171, and Carlyle's preface (p. vii) to his German 
Romance, 1827. 

4 The passages are those treating of the composition and 
plot of the drama, and particularly the conception of 
Hamlet's character. They are found in Book v, chapters 
4 and 5. Lack of space prevents their quotation in this 
note. 



